


Kunkel’s Standard Piano Solos. 

PIECES MARKED [R. E.] ARE IN KUNKEL’S ROYAL EDITION. 


AJdeii, J. C., Jr. 

Satellite— Polka de ConcerL. 1 00 

Anonymous. 

impromptu [r.e.]... .... 60 

Arditi, Luigri. 

L’ingenue— Gavotte [r.e.] 

Becker, Emile A. 

Heavenly Voices— Nocturne ...... 

Blumentlial, Jacques. 

Deux Anges, I.es (The Two Angels)— 

Op. 8, [R. E.] .......1.. 

La Source, Op. 1, [r. e.] 

Boccherini, Luigi. 

Minuet C^lebr^, Op. 121, [r. k.] 

Brandeis, Frederick. 

Gavotte, in A minor [R. E.] 

Brassin-Wagner. 

Feuerzaubcr (Magic Fire), aus Richard 
Wagner’s Walkflre [r. e. j ... 

Buelow, Hans von. 

La Conzonatura. (Intermezzo-Scber* 
zoso), Op. 21, No. 9, [R. E.] 

Cliaminade« C. 

Fleur de^ Printemps (Spring Flower), 


Cramer, Henry. 

11 Desidero, [r. k.].. 


Delahaye, L. L. 

(Joloiubine, 2nd Menuet,Op. 15, [r.e.] 
Delibes, Leo. 

Pizzicatl — from Ballet Sylvia [r. k.]— 

Docliler, Theodore. 

Bleeding Heart — Nocturne, Op. 24 

Souvenir de Milan — Tarantella in G 
minor, Op. 39, [b. e.] 

Durand, August. 

Cbacor " ‘ , l*^*'e*] 

Valse, Love Light, In E flat, Op. 83, 

Eilenberg 11. 

Midgets O''®*'* GnomeC — Gavotte Mod- 
eme. Op. 29, [r. e.j....... 

Epstein, Marcus I. 

California — Valsc de Concert.^.. 

Polka Caprice 

Polonaise in C sharp minor.. 


35 


60 


75 

60 


35 


75 


76 


25 


35 


35 


35 

60 


40 

1 00 
.... 1 00 
.... 1 00 


76 


Epstein, Abraham I. 

Sunbeams on the Water 

Eweii. L. B. 

Coronado— Grand Valse de Concert..... ’ OO 


Floersheim, Otto. 

Fina— lioinanza 

Pbantaslcstack — Elegy ........ 

Fuchs, Robert. 

Danse llongroise (Hungarian Dance), 

[K. E.] 

Silent Love (Stillo Liebe), [k. k.] ... 

Gtllct, Ernest. 

From the Ball (Lion de Bal), [r. k.].« 
Babbling (Babilage), [b. k.] 

G< hr. V. E. 

interinezzo — Remembrance of the Ball, 

Gounod. Charles. 

Funeral March of a Puppet [u. E.] 

Griitzmacher, Friedrich. 

Song of the Siren — Album Leaf, Op. 

66 [R. E.] 

Grilnfeld, Alfred. 

Listen, My Love (Lausebe, Mein Lieb) 

[«• E.] 

Perslscher March (Strauss) [r. e.] ..... 

Haberhler, E. 

Gondellied, Op. 53, No. 2 [r. e.] 


40 

40 


60 

35 


35 

25 


50 


36 

75 


26 


60 


Heller, Stephen. 

Tarentelle — Souvenir de Naples, in A 
flat, Op. 82 [r. k.] 

Heller-Schubert. 

Trout (Die Forelle) —Transcription 

Henselt, Adolph. 

Liebeslied (Love Song), Op. 6, No. 11 
[R. K.j 

Heymann, Carl. 

Elfenspiel (Play of the Elves), Op. 7, 
Etude de Concert [r. e.] 

Hoelzel, Gustav. 

Hope— Song without Words [r. e.] 

HoHUnder. Gustav. 

Spinnerliea [r. e.] 

Huenten, Franz. 

La Rose, (Ada to Alexis), Variations, 
Op. 26, [r. e.]... 

Hummel, Johann Nepomuk. 

Rondo C^l^bre in C Op. 62 [r. k.) 

Jadassohn, Salomon. 

Air de Baliet, Op. 26, No. 3 (R. E.] ..... 
Scherzo, Op. 36, No. 3 [r. k.J 

Jungmann, A. 

Ueimweh (Longing forllome), [R* R-] 
Will-o’-the Wisp (Feu-Follet), [R. K.J 


50 


25 


25 


76 


25 

25 


35 
35 

Karganoif. G. 

Deuxieme Scherzo (r. k.] 76 

Petite Valse (Tanzweise),Op. 10, No. 2 
[r. e.] 25 

Ketterer-Eilenberg. 

First Heart Throbs (Das erste Herz- 
klopfen) — Gavotte [r. e.] 50 

Kettcrer-Giese. 

Floweret Forget Me Not (Bltlmlein 
Vergiss-meln-nicht) — Gavotte, Op. 

220 [r. K.] 

Klerulf, Halfdan. 

Cradle Song (Wiegenlled), in F sharp 
major [R. e.] 

Kuhe, William. 

Will-o’-the-Wisp, (Feu Follet) [r. k.] 

Kullak, Theodore. 

La Gazelle, Op. 22 [r. k.] 

KuIIak-Tausig. 

Sereoata, al'Espagnole [R. E. 

Lefebure-Wely. 

Titunia— Caprice [^R. E.] 

Monastery Bells, Op. 64 [r. e.] 

Leschetizky, Theodore. 

Nocturne in A major [r. k.1 

La Source— Etude, Op. 36, No. 4 [r. e.] 

Leyhach, Tgnnz. 

Filth Nocturne, Op. 60, (New Edition, 
revised by the author) [r. e.). 

Litolff, Henry, 

Spinnerlied [R. E.] ................ 

LBw, Joseph. 

May Blossoms (Mailufterl), Op. 206, 

No. 6 [B. K.] 

Lysberg, Charles B. 

La Baladinc, Tr. k.]. 

La Fontaine, Op. 34, [r. k.] 

Mascagni. Pietro. 

Celestial Harmonies — Intermezzo Siin- 
fonico from Cavalleria Riisticana, 
arranged by Charles Kunkel - 

Mattel, Tito. 

Grand Valse de Concert [r. k.] 


35 


50 


80 


40 


60 

50 


50 


60 


76 


31) 


75 

60 


Hacndcl, George Frederick, 
tlarinonious Blacksmith — Aria con 
variazioni, [r. e.] 

Moclling, Thco. — Return of Spring 

Schillliiger, F.— Love’s Greeting 

Schytte, Ludwig. 

Berceuse 

Henovor Steppen 


Merkel, Gustav. 

Auf Grflner Au (On Meadows Green) 

[R. s-3 

Canzouetta, Op. 174, No. 3 [r. e.] 

Chant du Printemps [b. k.J 

Rondo Amabile, Op. 164, No. 1 [r. k ] 

Meyer-Helmund, Erik. 

Nocturne, Op. 28 [r.e.] ...... 


25 

35 

60 

40 

60 


Neustedt, Cb. 

Souvenir de Marie Therese — Gavotte 
[R- E-] 

Nicode, Jean Louis. 

Barcarolle, Op. 13, No. 3 [r. e.] 

Minuet, from Senate in F Minor, Op. 19 
[R- R-] 

Pape, Willie. 

Bonnie Doon; Bonnie Dundee [r. e.] 
Pauer, Ernest. 

La Cascade, Op. 37 [r. e.] 

Preyer, C. A. 

Danse Fantastique— 

Danse llongroise, Op. 26 

Festal Polonaise. 

Prudent, Emile. 

Feu-Follet (Will-o’-the-Wisp) [r.e.J.. 
Bavina, Henri. 

Fleecy Clouds ( Liimmerwolkchen), 

Kluvierstueck [r. e.] 

Menuet, Op. 100 [r. e.) ........ 

Reichelt, Theo. 

A la Hongroise [r. e.] 


Edition de Salon... 


Scambati. G. 

Gavotte, Op. 14 [r. e.] ..... 

Scarlatti, Domenico. 

Concert Sonata in A major ..... 

Scharwenka, Philip. 

Albumblatt (Album Leaf) [r. e.]..„ 
Minuetto [R. E.] . 


Moment Musical [B. E.] .""Z 

Scharwenka, Xaver. 

Novelette, Op. 22, No. 1 [r. e.] 

Polish Dance, Op. 3, Nc. 1 [r. e.] 

Schmitt, Hans. 

Polonaise In D Major, Op. 17, No. 2 

[R. e.] 

Schafer’s Liebeslied (Shepherd’s Love 
Song), Op. 11, No. 1 [R.E.] 

Scholtz, Herman. 

Am Springbrunnen (At the Spring) 

[R- K-] 

Seeling, Hans. 

Barcarolle, Op. 9 [E. E.J 36 

Gnomentanz, Der ( Dance of the 
Gnomes) Etude, Op. 10, No. S fa-E.] 50 
Loreley, Op. 2 [r. e.] 


75 

60 


85 

85 


Schiitt, E<louar<l. 

pjtmlo Mignoniio 40 

Valse Lento 26 

Gavotte Humoresque - 85 

Dost Think of Me? Nocturne — 35 






35 


25 


76 

60 

60 

60 

76 

75 


25 

35 


35 

Bheinberger, Josef. 

La Chasse, [r. e.] ... 50 

Ritter, Theodore. 

Le Chant duBraconnier (The Poacher’s 
Song), Op. 26 [r. e.] 60 

Satter, Gustave. 

Stellu (Sc6ne de Bal) Valse de Concert 

Edition de Concert 1 60 

Stella (Sc^ne de Bal) Valse de Concert, 


1 00 


25 

25 

25 


60 

50 


36 


40 


Scbllflled (Song of the Rushes), Op. 11, 

No. 3 [R. B.]. 36 

Sciss, Isador, 

DeutscherTanz(German Dance) [b.e.] 40 

SBdermann, Aug. 

Swedish Wedding March [B. e.] 35 

Tausig, Carl, 

Morning Journals — Waltz (Strauss), 

Grand Paraphrase de Concert 1 60 

Serenade a I’Espagnole [k. k.] 40 

Tschaikowsky, Peter. 

Barcarolle (June), Op. 37. [R. E.] 40 

ChantSans Paroles.Op.2, No. 2 [r.e.] 26 

Love's Dart--Impromptu [r. e.] 60 

Wilm, Nicolas von. 

Happy Fancies — Caprice [r. e.1— 26 

Wolff, Bernhard. 

Gipsy Dance (Zigeunertan^ [r. e.] -.. 35 

Happy Greetings, Op. 37, No. 1 [r. k.] 26 

In Merry Company (In Frohlicher 
Gesellschaft), Op. 84, No. 1 [b. e.].... 36 

Zaremski, Jules. 

Serenade Espagnole, Op. 26 [b. e.] 60 


St. Louis: KUNKEL BROTHERS, Publishers. 
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CHOICE NEW PIANO SOLOS 


The figures preceedii^ each piece refer to the g^rade of difficulty : Fig. 1, denotes very easy music. Fig. 2, easy. 
diflScult. Fig. 6, rather difficult. Fig. C, quUe difficult. Fig. 7, very difficult. 


Fig. 3, moderately easy. Fig. 4, moderately 


Alden, J. C. Jr. 

4 Satellite— I*olka de Concert - 1 00 

A model composition; fine concert number and un- 
usually taking. Splendid practice for style. Should 
be In the repertory of all ambitious pianists. Qood 
teaching piece. Great favorite with pianists. 

Anonymous. 

4 Impromptu [r. E.l 60 

Host elegant. Great favorite with musicians. Splen- 
did teaching piece. Should be in the repertory of 
every pianist. 

Asclier» Josepli. 

i Alice, Romance, Transcription [r. e.] 60 

One of the best transcriptions extant, aboundiug 
Id wonderful piano eftects. We know of nothing 
more beautifu! that has emanated from the pen of 
this talented author. The present edition was espe- 
ciallyrevisedlorSunkel Brothers by the author, who 
In sending the manuscript wrote us follows: “In pre- 
senting this new edition of my ‘Alice’ Uomanzato 
the public, I cannot but say that the labor of editing 
It was one of special pleasure, inasmaoh as it en- 
abled me to free this— one of my very earliest com* 

r iosUiona— from the manyyoathful shortcomings and 
nelegancies with which it was so conspicnously 
laden. I also take pleasure In thanking Messrs. 

Kunkel Brothers, the leading artistic music pub- 
lishers of America, for having invited me to edit 
‘Alice,’ for without their suggestion to do so, it would, 
no doubc,never have been done.” 

Auchester, Cbarles. 

4 Eolian Whispers — ^Mazurka 76 

A refined salon composition ; abounds in beautiful, 
descriptive passages; very effective. Qood teaching 
piece. Great favorite with pupils. 

4 Recollections of the South — Nocturne 60 

A splendid transcription of the favorite trio ” Te Sol 
quest Auima,” from verdrs Attila. Very popular. 

3 Sounds from Paradise CO 

A beautiful composition. Great favorite. Good 
teaching piece. Very poptilar with pupils. 

8 Sweet Seventeen — Schottische 60 

A very bright, taking and melodious piece. Favorite 
with young pianists. Grateful teaching piece. 

8 Twilight Reverie 76 

A beautiful, melodious and fascinating work. Great 
favorite with pupils. Good teaching piece. 

4 Under the Rainbow — Tone Poem .76 

Refined, graceful and melodious. Great study In 
style. Abounds in graceful piano figures. Excellent 
study in arpeggios. Commendable teaching piece. 
Universally popular with pupils. 

Basye, William. 

3 Spring Blossoms (Frtlhlingshlffthen) — 

Polka-Caprice 35 

An elegant and well written piece. Very effective. 

Offers excellent teaching features, runs, thirds, light 
staccato and style. Very popular with pupila 

Becker, ljucian. 

3 First Rose, The— Mazurka Fantaisie CO 

Elegant and pleasing salon composition, Popular 
with pupils. Favorite teaching piece. 

4 Moonlight on the Mississippi— Reverie 60 

A charming work. Very melodious and graceful. 

Offers splendid work for style and technique. Great 
favorite with pupils. Good teaching piece. 

Conratl), liOuis. 

4 At Eve (Am Abend) — Nocturne 60 

A good teaching piece of a high order— melodious 
and romantic. When well played, one of the most ef- 
fective nocturnes lor the parlor or concert. 

4 Cinderella — Impromptu Walzer 60 

A beautiful, melodious waltz. Fine finger practice. 

Splendid for style. Superior teaching piece. Uni- 
versally popmar with pupils. 

8 Gondoliera SO 

Very melodious, well written composition; much 
above the average excellence. Good study for style. 

Very effective when well played. Great favorite. 

■'•’a^urka 60 

*'d. musician^ composition. Hardly any- 
'nty and elegant to be found. Flue 
•t favorite with pianists. 

’•‘Concert 75 

ug. Splendid study in oc- 
■•nds. Fit companion to 
” \pollo." Deserves a 
'ous students and 
tptffmlque. Im- 
‘K 

^6 

•e to Fade- 
iblic per- 
»nlficent 

1 00 1 


'4 


Cbopin, Friedrich. 

3 Autumn Waltz [r. k.] 60 

A classic gem. One of Chopin’s most charming 
inspirations. A splendid teaching piece. Very popu- 
lar with pupils. 

4 First Love [r. e.] 60 

A poetical aud fascinating composition. Great fa- 
vorite, and fine teaching piece. 

2 Spring — Waltz [r. e.] 35 

Very melodious aud bright. Should be studied by all 
pianists. 

2 Summer— Waltz [r. e.] 75 

Most charming ana fascinating. Should be studied 
by all young pianists. 

4 Thine Image — Romanza [R. e.] 76 

Olio of liie loveliest and most poetic Inspirations. 

Great favo ite of the best pianists. Splendid 'iudy in 
style and expression. 

6 Will-o'-the Wisp — Caprice [r. e.] 76 

Do not confound this with the study of the same 
name. The author has used the material of the study, 
but treated the left hand entirely different. He has 
added a trio which Is unusually piquant and captivat- 
ing. It Is a splendid teaching piece for runs and style. 

Very effective. Special favorite with pupils. 

Ewen, li. B. 

4 Coronado — Grand Valse de Concert 1 00 

One of the best waltzes written; very melodious, 
brilliant and effective. Great favorite with pianists. 
Especially suitable for exhibition work. Splendid 
teaching piece. Unusually popular with pupils. 

Ferher, Bichard. 

4 Charnieuse, La (The Charmer) — Gavotte, 

op. 66 76 

Elegant, refined and well-wrlttou piece. Replete 
with fuHClnatlng piano figures. Admirable study in 
style; fine teaching piece. Universally popular with 
pupils, 

Fuchs, Robert. 

4 Danse Hongroisc (Hungarian Dance) [R- E-] 60 

Dashing, scholarly composition ; favorite wltn pupils 
and pianists. Very effective. Good teaching piece. 

3 Silent Love (Stille Liebe) [r. e.] 35 

Work of a very high order. Equal to the best inspir- 
ations of Hebubert. Admirable piece for phrasing 
and expression. Should be played by all pianists. 

Gerhardt, H. Van. 

3 Gipsy Queen — Gavotte Caprice........... 60 

One of the most charming parlor pieces published. 

Good teaching piece. Great favorite ^th pupils. 

Godard, Benjamin. 

4 Trembling Leaves— Caprice [R. E.j 75 

One of the most captivating compositions written. 
Refined and melodious. Replete with beautiful piano 
figure^. Unusually popular with pianists. Deserves 
a place on all concert programmes. Wonderful teach- 
ing piece for style and technique. Pupils’ favorite. 

Gottschalk, liOuis Moreau. 

4 Dying Swan — Romance Po6tique 76 

One of the most poetic compo-itlons of this great 
author. Special favorlteof pianists. Splendid practice 
for refined execution and the artistic use of the pedal. 

4 Forget Me Not— Mazurka 1 00 

One of the most fnsciiiuting and pleasing of this 
great writer’s compositions. Highly effective when 
well played. Excellent teaching piece. Great favorite. 

Grosjean, H. R. 

4 May Morning 76 

Beautiful, br^ht and Interesting; worthy the pen of 
any writer. Offers tine, general technical practice. 
Splendid teaching piece. Should be played oy ambi- 
tious pianists. Universally popular. 

Grilnfeld, Alfred. 

3 Listen, My Love (Lausche, Mein Lieb) [R. e.] 35 

A great gem. New edition by the author. For the • 
pract!<-eof embellishments, grace notes and general 
execution, this piece Is not surpassed. Splendid for 
style and the artistic use of the \ .«dal. Pupils' delight. 

6 Persiseber Marsch (Str»d8s) [r. e.] 75 

One of the most effecti*-e and da^y pieces written. 

Full of brilliant and spats^ilng passages. Popular con- 
cert piece of the best pianists. 

Haydn, Joseph* 

3 Perr'' '• al Motion — Rondo Cdl^bre [R-e.] 40 

V . m most grateful pieces for the development - 
Ot'flr. ^orkwrliten. Unusually effective. Should 
be In me hands of all piano students. Magnificent 

^teaching piece. Very popular with pupils. 

Hollander* Gustave* 

4 Spinnerlied [R.B.] 60 

One of the most captivating and well-written pieces 
extant. Special favorite and good teaching piece. 

Ilgenfritz, B. McK. 

4 Mozelle, La — ^Valse Brilliante, 75 

An unusually fascinating and refined waltz. Bright 
and dashy. The Introduction Is very superior. A 
broad melody for the right hand and a beautiful ar- 
“'*gglo accompaniment in the left hand In imitation 
‘ •" harp. No better piece for display or study. Im- 
^ •‘"•mlar with pupils. 


Ketterer* Eugene. 

6 Caprice Hongrois (Morceau de Concert), 

op.7[r. K.] 71 

Brilliant, effective piece. One of Ketterer’s best, 
specially suitable for concert and exhibition work. 

>iuw, revised edition by the author. Fine teaching 
piece. Great favorite with pupils. 

4 Invitation — A La Polka [r. e.] 60 

Captivating, and a favorite with pupils. Good study. 

4 See-Saw — ^Valse de Concert [r. e.] 76 

Elegant, brilliant aud refined. In Ketterer's best 
style. Great favorite with pianists. Good study for 
style. Great favorite with pupils. 

4 Stephanie — Gavotte [r. e.] 76 

A magnificent transcription of this famous gavotte 
in the author's best style. Very brilliant and taking. 
Universal favorite with pupils. 

3 Success Polka, op. 264 [r. e.] 60 

Unusually original, bright and taking polka. Very 
effective. Good teaching work. Favoritewith pupils. 

Kieselhorst* J. A* 

3 Adele — Impromptu, A la Valse. ' 60 

A bright, captivating waltz; very melodious, 
ruplls delight in playing it. Fine teacnlng piece. 

3 Babbling Brook 60 

A beautiful aud romantic melody, beginning with 
elngle notes forthe right hand, aud simple accompa- 
niment ill tlie left band: then employing arpeggio 
work in both hands. When well played, this piece 
produces a great effect. SplendUd teaching piece. 
Universally p..^ -*1^^ pupi’ --w- 

3 Love’s WWsperings— Valse Caprice.......^.— .. 60 

Melodious, brilliant and fascinating; very effective. 

Great favorite with pupils. Uagmficent teaching 
piece. A gem among gems. 

Mayer* Charles* 

3 Absence — Romanza [n. e.] 35 

A refined and plaintive nocturne. Splendid study la 
expression and artistic pedalling. Commendable 
teaching piece and universal favorite with pupils 
who appreciate a charming melody. 

3 Albnmblatt (Album Leaf), op. 263, No. 1 

[K- B-] 35 

A good ooropoaltion and teaching piece— unnsnally 
melodious and effective. This fsoneof the charming 
compositions, for young pianists, by Cbarles Mayer, 
who won the auqualilled admiration of the great 
Schumann. 

4 Chant Bohemien, op. 292 [b. e.1 60 

A worthy transcription of the most E^autlfnl of Bo- 
hemian melodies. Should be studied by all piano 
students, as It offers superior technical work and Isa 
neat study In style and expression. Splendid leach- 
ing piece. Immensely popular with pupils. 

4 Dance of the Goblins — Capriccio [r.e.J 60 

A most original composition. Abounding in novel 
piano effects. Offers magnificent practice. Splendid 
teaching piece. Popular with pupfis. 

3 Drift, My Bark — Barcarolle (r. e.] 60 

A melodious, refined and captivating piece. Admir- 
able study in style and expression. Pupils' favorite. 

3 Enchantment — ^Valse Caprice [r. e.] SO 

Unusually stylish, captivating end melodious. 
Nothing more refined in waltz movement. Deserves 
a place in the repertory of every pianist. Great fa- 
vorite with pupils. Admirable teaching piece. 

4 Galop de Concert— Galop Militaire, op. 117 

.,[«■ E.] SO 

Admirable edition of this popular galop. Nothing 
suroas-es It In dash and brlliiancv; very melodious 
and fascinating. Unusually grateful for public per- 
formance. Splendid study for style. Grand teaching 
piece. Universal favorite with pupils. 

3 Gazelle — ^Rondo Elegante [r. e.] 60 

A graceful and unusurtly well written work. Ranks 
favorably with Weler’s Rondo Brilliante. Magnificent 
teaching piece in style and expression. Favorite with 
pupils. 

4 On the Billows— Caprice Etude, op. 61 [n. k.] 60 

The most famous work of this popular and dlstln'- 
guished writer. Wonderful study for arpeggio work 
In the right hand, which also plays the melody. Ex- 
cellent for public performance. Favorite with pupils. 

4 Remember Me— Romance, op. 134 [r. e.].... 60 

An unusually fascinating tone poem. Superior 
study for style and expression. Popular with students. 
Commendable teaching number. 

3 Reveil desF^es (Awakening of the Fairies), 

. Scherzo [r. e.J . 

Work of an unusually high order 

effective. A fit companion to »• 

Scherzos. Splendid fo’- ' 
teaching piece 
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